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FIG, ¥. TOMB-CHAMBER OF HOR-MEHET-BITI, AT SAKKARA 


RECENT EGYPTIAN ACQUISITIONS _ for the increase of the collection through 
material resulting from organized work of 
HE Museum has now placed on — excavation in Egypt and for the purcha 

exhibition in Room 6, formerly of such other obiects as would fill out and 

devoted to American antiqui- ctrengthen the collection wherever. it 

‘Hes, the first consignment of representation of a particular phase or 
Egyptian antiquities resulting from the period of Egyptian art was inadequate 

work carried on in Egypt during the past [he material now placed on exhibition 

year. Theintentionof the Trustees topro- marks the beginning of the development 

vide for the development of the Egyptian of the collection on this new basis. From 

collection along systematic and definite — the excavations which are being carried on 

lines was announced a year ago' and the py the Museum expedition at the Pyra 

plan of work as then outlined provided both — mids of Lisht. in pursuance of this plan, 


See the Bulletin for November, 1906. the Museum will ultimately receive, from 


193 




















BULLETIN OF THE “METROPOLITAN MUSEUM OF ART 


last season's work, the great red-granite cophagus of Hor-mehet-biti, acquired from 
altar of king Amenemhat I, several com- the Egyptian government through the 
plete ocks of friendly interest 
reliel cuipture of Professor Gas- 
ind a consider ton Maspéro, 
able number Director-Gen- 
irchitectura eral of Antiqui- 
fragments ft ties in Egypt. 
the pyramid [he sarcopha- 
emple of that gus comes from 
king,’ as well as a tomb in the 


pvramid-field 
or Sakkara, 


about 150 yards 


many smMatitic¢ 


due east of the 
Step Pyramid. 
In figure 1, from 
a photograph by 
|. E. Quibell, 








the vears r¢ i 
Suits hese Director of Gov- 
will not reach ernment Ex- 
the Museum cavations at 


pakkara the 


until the com- 

in summer sarcophagus 
b selectit mav be —— a 
Du Cli Na pe seen mn 


of objects found Its original 
position in the 


in the tomb of | 
Senbtes during tomb, with its 
the same ex- i moved 
cavations? are side by those 
‘ee 7 

now placed on who ancientls 
plundered the 


exhibition 
1 


With these ar 





shown a series 
of photograph . seventeen per- 
FIG. 2. SCULPTOR S MODEI HEAD Of A QUEEN 
illustrating the : pendicular lines 
conditions unde! Rh ae, SIRE SESE covering the lid 
which the « nd single 
jects were found and also showing the horizontal line encircling the body of 
Various stages In the progress the ex- the sacophagus, Hor-mehet-biti is de- 
cavations as a whole scribed as ‘“‘the rcyal treasurer, the royal 
Of the material purchased during the — friend, the overseer of the palace, the over- 
vear there are some two hundred objects seer of the royal chamber, honored by 
so varied in character that a detailed de-  Ptah-Seker.” The sarcophagus dates 
scription of them allis not possible within from the Later Period (26th-30th dynasty 


the scope of this article, but attention may about 600—400 B. c.) 


\s the Egyptian collection stood, a vear 


be called here to some of the more impor- 

tant examples and to the classes and per- ago, it contained but a limited number of 

iods to which they belong examples of sculpture, and emphasis has 
\mong these the place of importance been laid on the strengthening of this side 


should be given to the large basalt sar- of the collection so tar as possible. A 


Described in the Bulletin for July, 1907. series of sculptu oth in the round and 
Described in the Bulletin for October, 1907. in relief, has been secured which mater 
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ed from 
ih the 
interest 
sor Gas- 
S p ¢ ro, 
-Gen- 
\ntiqui- 
Egypt. 
rcopha- 


»s from 
in the 
d- field 
ea Pa 
9 yards 
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yramid. 
1, from 
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ibell, 
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ially broadens the collection in its repre- 
sentation of this important side of Egyp- 
tian art. Grouped chronologically, they 
consist, for the 
Middle Empire, 
of a standing 
statuette of a 
male figure, in 
green basalt, and 
the upper part of 
a large quartzite 
statue—both 
characteristic of 
the simpler, but 
powertul, model- 
ling of that per- 
iod. Tothe New 
Empire belongs a 
series of fou r 
squatting stat- 
uettes of priests 
of Amon, in grev 
and black gran- 
ite, the garments 
tightly drawn 
about the fig- 





have a particular interest in the fact that 
they are unfinished, and so illustrate the 
earlier steps by which the sculptor finally 
arrived at his 
finished pro- 
duct. 

On other sides 
the collection 
has been round- 
ed out by the 
acquisition of 
material of 
which there was 
inadequate or 
perhaps no rep- 
resentation. Of 
the Pre-dynas- 
tic Period are a 
number of ex- 


amples of pot- 


more rarely 
occurring types 
‘decorated, “* 
white-line”’ 
and ‘“‘black-in- 


cised”’ Ware 


in the ure in each case 
th its and with no. at- and also o 
oved tempt to render , period are a 
iad 4 FIG. 3. SCULPTOR S MODEL: FIGURE OF A QUEEN! ' 
those detail; while in 4 number of flint 
‘rently contrast to this, aaa knives and 
the in asmall seated lance-head 
an in- group of aman and his wife, the drap- showing the high degree of skill arrived at 
yn of ery is worked out with all the elabor-  bytheearly Egyptians in the manufacture 
per- ateness found in other types of sculp- of such implements [he earliest begin- 
lines ture of the same period. Of the New _ nings of Egyptian sculpture are illustrated 
he lid Empire, also, are a large head of a in four pre-dynastic figurines, of painted 
ingle god (probably Amon), in grey granite, a terra-cotta, while a pre-dynastic model of 
lv of smaller head of the same character in red a boat, in terracotta, corresponds closely in 
s de- granite, and the upper half of a red gran- type to those represented on the decorated 
royal ite statue of the lioness-headed goddess vases of the same period. Of the Old Em- 
over- Sekhmet. In illustration of the work of — pire are a number of toilet vases of alabas- 
d by the Saite or Later Period are shown aser- ter and diorite, chiefly of the 5th and 6th 
dates ies of fourteen sculptors’ models or trial- dynasties. Dating from the Middle Em- 
lasty, pieces, some of which are represented in pire is a painted wooden group represent- 
figs. 2,3 and 4. Although, in general,the ing the enclosed fore-court of a hou 
| Vear sculpture of this period lacks the vitality which a number of men and womer 
yer of and powerof the work of theearlierepochs, seen engaged in various occupation 
s has vet the delicacy and subtlety of modelling A series of eight silver vessels, with fra 
s side and the minute rendering of detail, seen in ments of several others, some bearing t! 
\ some of the examples here figured, have name of Rameses I] and all of them d 
1 and never been excelled, perhaps,in the work — ing from his reign, form an important 
later- of anv period. Several of these models tribution to the Museum's c 
1Q5 











MI 


obiect in the ec} neta 1 he wert 
found | winter near tf ite of the 
ancient Bubastis and are similar in type 
and design to a number of other vessels of 


1e same date in the Cairo Museum 


which have been added to our c 


are fortunately able 


to exhi 


we 


ot two sil 


oVDpt | 
Museum has 


sigenment of 


received an 


material found in the excava 


tion of the 11th dynasty temple at Deir 
el-Bahari, on the west bank at Thebe 

constructed by Neb-hepet-Ra Mentuhete] 
lhe excavation of this temple has bees 


by the the pas 


direction of Professor 


carried on Fund during 
four vears under the 
rd Naville, and has resulted in 


clearance of the temple and 


| doua | 


ery of a considerable amount of the 


tne 


in the recov- 
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painted relief culpture of the temple 
Of this relief we are now able to place on 


exhibition one fine block bearing a 
t of King Mentuhetep and a number 


all 


por- 
on ot 
Vy preserved 
of the 
Also 


at Deir el-Bahari is a large 


other blocks, 
remarkab 
the relief is 


‘licate and beautiful quality. 


rments of 


] 
r & | 


the colo 


modelling of 


work 
rectangular in 
Henhenet, of the 


sarcophagus, 
the 
same period. 
the 


gyptian 


m, of Princess 
excavations conducted for 
Research Account the past 


Petrie, a 


| rom 


ie | 
. 1 : se 1: . t 
son by Professor Flinders 


south of the pyramid plateau) 
Assiut), we have 


Rifeh (near also 
received a number of objects, including a 
12th dvnasty seated statuette of Khnumu, 


eranite, and several model houses 


ng-tables of terra-cotta 


A. M. I 
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FIG. 4 


HEAD OF A NFINISHED 


KING, | 


199 





MONA “DCH UW AP LNAT “WNISSAW VO OTTANOLNYV AG “NOILISOdAG AHL 








H. C. FRICK 


LENT BY MR. 


BY ANTONELLO DA MESSINA. 


DEPOSITION, 


THE 
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AN IMPORTANT LOAN 


Y the kindness of Mr. H.C. Frick 
there is now on view at the Mu- 
seum a painting of unusual in- 
terest representing the Deposi- 

tion. It is a picture which has caused 
great interest among critics ever since it 
first became generally known at the Bruges 
I:xhibition of Flemish Primitives in 1902. 
[hat it figured there at all was due pre- 
sumably to an idea that its author may 
have been a Flemish artist, but when it was 
seen surrounded by undoubted Flemish 
paintings its isolation was so evident that 
critics Were unanimous In endeavoring to 
find another origin for it. In the official 
catalogue at Bruges it was attributed to 
Antonello da Messina and identified with a 
picture of the same subject described by 
Boschini, in Le ricche minore della Pittura. 
Mons. G. Hulin, however, considered it to 
belong to the school of Southern France, 
and the picture consequently figured 
again in the exhibition of the Primitifs 
Frangais at Paris, in 1905. To several 
critics it seemed scarcely to have found a 
more appropriate setting among the pic- 
tures of the Provencal school than it had 
among the Netherlandish. 

Such prolonged hesitation about decid- 
ing even the country of origin of a picture 
is indeed most unusual and can only be 
explained by supposing its author to have 
been eclectic to a quite remarkable degree 
[he present writer discussing it in the year 
1902 Was impressed by the Flemish and 
Italian influences and came tentatively to 
the conclusion that it was by an Italian at 
tist under the influence of Justus of Ghent 
who was settled in Urbino. Since the pic- 
ture has come to America amore prolonged 
and minute examination of it has Jed 
him to the conclusion that, after all, the 
original attribution to Antonello da Mes- 
sina is correct. It would require more 
space than the Bulletin affords to show in 
detail the reasons of this conclusion but 
they may be summarized as follows: First, 
the mixture of Flemish and Northern Ital- 
lan influences. The type of the dead 
Christ and of the drapery is decidedly 


Flemish, the general conception of the 
painting, the harmony of the landscape 
with the tragic mood of the figures is Bel- 
linesque and reminds one of such pictures 
as the Agony in the Garden of the Na- 


tional Gallery. The Weeping Magdalen i 
again a conception that might be derived 
from the early Bellini or Mantegna lhe 


head and drapery of the Mary who sup- 
ports Christ's head is almost identical with 
the annunciate Virgin in the Academy at 
Venice by Antonello. (Indeed, one might 
hazard the guess that they are from the 
same model.) The peculiar method of de- 
signing drapery falling in long, straight, 
spreading lines from the Virgin's knees and 
then forming a wide mass of intricate folds 
upon the ground, occurs in the St. Jerome 
of the National Gallery and elsewhere. The 
minute figures in the distant landscape 
painted with miniature-like precision are 
to be found constantly in Antonello's 
work, ¢. g., Pieta in the Correr Gallery 

Jerome, National Gallery lhe crucified 


he 


thieves show marked similarities in treat- 
ment to those in the Antwerp crucifixion 
\gain, the technique ts essentially that of 


Antonello, the subtle use of semi-opaque 


couches over a brown underpainting. Fin 
ally the imaginative attitude, the higl 
passion and strange poetical mood are akin 


to what we know of Antonellofrom certain 
works such as the Antwerp Crucifixion and 
the Correr Pieta 

If this be indeed Antonellos it may 
make us inclined after all to accept Vasari 
story of a stay in the Netherlands, since 
here the Netherlandish influence is so pro 
nounced and the architecture of the 
Northern Gothic church so intimately un 
derstood as to make such a visit probable 
his story of Vasari’s has been denied off- 
hand by most modern critics, but a con- 
sideration of this picture and still mor 
the St. Sebastian at Bergamo, with its 
minutely realized Netherlandish architec- 
ture, may well decide us to suspend judg- 
ment or even to incline to the presump- 
tion that Vasari’s story was based on a 


true tradition 


1OQ 














DRAWINGS 


HE collection of drawings has 
been increased recently by sev- 
eral acquisitions. In the Ital- 
ian school there is little of first- 

rate importance, but a pen and ink draw- 
ing signed by Domenico Campagnola 
gives an excellent idea of the accomplish- 
ment and taste of this follower of Titian 
His landscapes are composed in exactly 
the same manner as Titian’s, but his line 
lacks the freedom and vitality of the great 
master's. 

A large wash drawing by Guardi shows 
well the spacious composition and brilliant 
touch of the artist, though the force of tone 
has been somewhat obliterated by age. 

Characteristic of a quite different tradi- 
tion in Italian art is the little drawing of 
It has the 
brilliant superficiality of an artist who 
had accepted Raphael’s formula of design 
ready made. 

A beautiful but unfortunately damaged 
drawing is the “ Flight into Egypt” by 
Claude le Lorrain. It is one of his elabor- 
ate studies for a composition and has none 


“Europa” by Giulio Romano. 


LANDSCAPE, 


BY GAINSBOROUGH 


f the impressionist bravura of his nature 
studies, but the beauty and dignity of its 


spacious design give an idea of Claude's 
poetical temperament. The drawing is 
highly finished; everything has its place in 
the scheme of tone exactly as it would 
have in one of Claude’s oil pictures or as 
it has in his more elaborate etchings. 
From Claude we pass by a natural tran- 
sition to Rembrandt, since both were 
profoundly influenced by Adam Els- 
heimer. A drawing by Rembrandt forms 
part of the most recent acquisition. In 
“The Angel appearing to Zacharias.” 
Rembrandt seems to have begun to elab- 
orate the chiaroscuro and then to have set 
the drawing 
Ihese few apparently careless washes with 


aside before completion. 
the brush over the scanty indications of the 
pen line build up for us, however, a vers 
complete suggestion of the picture such as 
Rembrandt would have painted it, with 
the golden glow of subdued light playing 
round the angel’s figure, and Zacharias 
crouching in transparent gloom of the 
shadow 

Besides Rembrandt himself, the les- 
ser Dutchmen, of whom a few charac- 
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teristic examples are now added to the 
collection, seem, at best, consummate 


craftsmen Such at least is the case with 


rocks, water and sky are the themes, and 


in his conception of each he was guided by 


the rhythm that came most readily to his 





FIG. 2. LANDSCAPE, 


the delicate and brilliant van Goyens and 
the Réntgens, but perhaps the two land- 
scapes by Aelbert Cuyp deserve higher 
praise [hey are unusually complete 
water color drawings, and though the 


1 


color is on a limited scale, being confined 


to grey and golden greens and browns, it 
indicates the rich harmonies which he 
realized more fully in his paintings. The 
composition of one, in which we see a wide 
expanse of lowland country with the sea 
beyond, is unusual for Cuyp and reminds 
one rather de Koninck. 

We come now to the British school and 
here three drawings by Gainsborough art 
the mostnotable additions. Like most of 


his landscape studies, they are composi- 


tions done without direct reference to 
nature—beautiful and poetical combina- 
tions of a few elementary themes—of 
which he never tired. Gainsborough had 
nothing of the primitive or the modern 
curiosity about natural forms. He was 


satisfied by a generalized statement; trees, 


BY J. R. COZENS 


hand. But few artists had a tenderer, 
more poetical sentiment about nature or 
expressed it with a more delicatelv re- 
sponsive touch. Fig. 1 

With the beginning of a new cen 
English landscape shook off the too f 
grace and the superficial observation 
the eighteenth century of artists 
poets. Like Wordsworth, the group 


voung men, |]. R. Cozens, |. Girtin 


ideas of landscape, 
new intensity, and if they missed tl 


directness and immediacy of primitive 


vision, at least developed a sensibility t 
stranger and deeper moods than the 
purely lyrical one of their predecessor 


I. R. Cozens, by whom is a large wat 


color of an Italian lake (Fig. 2 
rhaps be regarded as transitional in tl 
movement, carrving over, from the old 
tradition something of its suavity of mooi 
and classic ease statement, while to 


Girtin one may point as the originator of 
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Sterner. More fr though 


mantic conception, 
| 
i 


the newly acquired example, “On the 


I scarcely) brings thi 
| as the “St. Michael’s Mount 
added A late 


decadent exponent of this school of land 


which wa last year and 


scape was David Cox, by whom isan un 
Il, smrria > 1, ly no 
usually simple and direct drawing ol 


temporary 


Greenwich Hospita 
now to the con 


lurning 
| art, we have 


movement in French two 


examples of Claude 


large and important 
Joseph Vernet, who enjoyed in his own 
1a) 1 quite exaggerated reputation. 


that 


false and theatrical romanticism which 


4 
Here we have the characteristics of 


preceded the real movement, 


was delayed in France for some decades 
after it had declared itself in England. 


lo some extent this may have been due 
to the intensity of the classic reaction of 
David and Ingres. By the latter are two 
sheets of studies for figures apparently 


compositions and one draw- 
These differ entirely in 


and highly fin- 


yart of large 
ng of a hand 
from the 


} 


deliberate 


ished portrait drawings by which Ingre 
is better known hey show him search 
ing, almost with effort and hesitation, for 
the absolute contour; they show too a 


which 
What is parti 


A 
this aspect of In- 


naiveté and sincerity 


miss in the final result 


interesting about 


eres’ genius Is that we see here already 
more than the germ of both Chassériau 


and Puvis de Chavannes. lhe great 


school of French decorative painting owes 


its essential qualities to Ingre 

Among later artists of the nineteenth 
century We have three examples ot 
Charles Keene, who is perhaps the finest 


himself 
Simeon 


English artist who ever devoted 
to journalistic illustration; one of 
Solomon, the most unfortunate of the Pre- 
England. By Wil- 


contemporary art 


Raphaelite artists of 
liam Rothenstein, a 
whose reputation in | 


urope is rapidly 
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a portrait study of Rodin, in 
chalk, (oe, ae oA 


PTOWINE Is 


} nd bi 
red and DIlack 


A CATALOGUE OF WATCHES 
HROUGH the Mr. 
George A. Hearn, the Museum 
has been enabled to place on sale 
a privately 
the collection of watches lent for exhibition 
by Mrs. Hearn.! The book contains an in- 
troductory essay ‘‘Concerning 


renerosityv ol 


printed catalogue of 


lime-Keep- 
ers,’ written by Mr. W. S. Howard and a 
] 


chronological list of the watches arranged 


with ten 


illustrated 


by countries. It is 


photogravure full-page plates. 

[he character of this interesting collec- 
tion of watches is indicated by Mr. How- 
as follows: 


“No attempt has been made in this col- 
lection to cover the field of watch-making; 
on the one hand the desire was to acquire 
certain examples of pocket time-keepers 
which were interesting because of the ar- 
tistry which had been lavished upon them, 
and on the other to add contrasting exam- 
rly craftsmanship 


pies OF @a 


rWO BEOUESTS 
HI] Trustees of the Museun have 
recently received a legacy of 


50,000 trom the late Benjamin 


P. Davis, which by the will of 
the Donor is to be added to the permanent 


; 


| 1 
endowment fund, the income to be used fot 


the general purposes of the M 
The Museum has received also, by the 
will of the late Margarette A 
lection of art objects, the 
was noted in the last Bulletin, together 
with the sum of $25,000. 
of Watches Loaned to the Metro- 
Museum of Art of the City of New York, 
George A. Hearn. Privately, { 


1\ 35 pp. 10 pl. Octavo. 


Collection ) 
politan 


by Mrs. 


OOo7. 


1 sted 
printed 





ir. 
m 











THE HALL OF JAPANESE ARMOR 
IN the new ar- 
rangement of 
the hall of Ja- 
panese Armor, 
the effort has 
been made to 
represent not 
merely speci- 
mens of the 
armorer'’s art 
but as far as 
possible the 
evolution of 
the art itself. 
In this regard, 
curiously 
enough, the 
hall is appar- 
ently unique 

not merely 
in collections 
in foreign countries, but even in Japan 
Thus in the sequence of forms repre- 
sented the visitor may now follow the 
changes in the elaborate war trappings, 
which expressed in no small degree the art 
history of Japan, whether in metal, leath- 
er or textiles, for a period of nearly two 
thousand years. In two cases near the 
entrance of the gallery are many impor- 


tant ‘‘primitives,”’ mainly from burial 
mounds explored by the Imperial Govern- 
ment. These include arms and armor 


dating from the prehistoric period to about 
the ninth century, A. D., swords, sword- 
guards, a superb bronze ceremonial spear, 
nearly complete iron corselet and iron hel- 
mets, most of these exchanged with the 
lokyo Museum. Fromtheninthand tenth 
centuries there are fragments of corselets 
From the eleventh century specimens of 
scales, leather and silken binding, taken 
during its restoration from one of the three 


harnesses extant of this period and ob- 
tained for the curator through the kind 
ness of Professor Seki of the Tokyo Art 
College. Dating from the end of the 
eleventh century is a bit of the “votive 
harness of Hachiman Taro,” which from 
its history is probably authentic; it comes 
from his shrine at Utatsu. Of slightly 
later date are fragments of shoulder guards 
and from the period of about 1200 is an 
entire corselet and helmet, richly decor- 
ated and of the highest class of workman- 
ship, doubtless the most important exhibit 
in the gallery, and later to be described in 
the Bulletin. The thirteenth, fourteenth 
and fifteenth centuries are represented in 
considerable detail. Among the additions 
to these early objects are the corselets 
(haramaki-do and do-maru), descriptions 
of which have been published in Japan, 
from the collection of the veteran connois- 
seur, the late Professor Chitora Kawasaki 
of the College of Fine Arts, Tokyo \lso 
a beautiful many colored (iro-tro-odos! 

corselet which has an interesting do 

mentary history: it was given early in the 
seventeenth century to the Japanese gen- 
eral Shiraishi of Sendai by his overlord, 
Prince Daté Masamuné, and in the letter 
of gift it is stated that “the corselet was 


to be prized on account of its having been 


worn by Fujiwara-no-Hidehira, well 
known as the teacher and friend of the 
heroic prince Yoshitsuné (twelfth cen 
tury). Whether, however, the corselet act 


ally belonged to the Fujiwara may be 


questioned, for the armor probabl 
from the fourteenth century (it may, It Is 
true, have been remodelled); but there 
can be little doubt that Masamuné be- 
lieved the tradition And from that time 
till the present it has remained an heir- 
loom in the family of General Shiraishi 


y dates 


Indeed it was only due to the intercession 
f the present head of the daimyo prince 


( 
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Kunimuné, that 
the orselet was finall) ceded, to show 
adequate eX- 


Kill in ancient 





ample | Tne irmorer! Ss 
Japa With this corselet was obtained 
n anck t War-banner ol the Daté 

In the kteenth century decadence in 
Japanese had already begun l his 
can be traced adequately in the specimens 
represented 1 e collection or ott 
peri d ib it ten harne ( nad 1 he id 
piece shoulder guards and fragments are 
exhibited Inter ny al no th Ce 
ions 1s a partial it which was obtained 
iDO 1075 tr 1 the Cle inaster il 
Koya-San and was ed by a warrior 
mon} this IS a rare relic ol the epoch 0 
Nobunaga Wat with the Oona tere 
During this century, it may be recalled, 
-uropean trade came to establish itself 
in Japan, and there are now exhibited 
dating trom about tl several por 
tions of western armor which have been 


apanes 


The seventeenth and eighteenth cen- 
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ARI 


under the Tokugawa shoguns 


turles 
| pros- 


yrought Japan peace and stagnant 
perity, and the trappings of the military 
| often richly 
Many 


ceremonial, 


decorated. 


class became 
wrought and profusely 


specimens or these 


of oneof the Sendai family) 


are exhibited, including 


aprince’s suit 


of about 1740. But the main effort has 


been to exhibit types, whether of breast- 
masks, arm and shoul- 


plates headpieces, ma 

der guards, especially the peculiar forms 
which the early ]apanese works on armor 
elected for illustration And the visitor 


1 oe 
can thus reconstruct with reasonable ac- 


curacy the equipment of the noble or com 
moner who frequented vearly for a stated 


; : ; ; 
period the court of the shogun at Tokyo 


Ihe collection represents also the equip- 
ment of the horse of this period, and 1n a 
newly prepared case is the life-size model 


of the horse of a prince of Inaba (late 


eighteenth century bearing the cere- 
monial harness, trappings and great lead- 
ing ropes, all in scarlet silk 





NOTES 


IGH TEACHERS MEET- 
INGS.—A meeting of the Eng- 
lish Section of the High School 
leachers Association was held 

in the Class Room on Saturday, Novem- 


SCHOO! 


ber 16, at half past ten o’clock, when an 
address was made by the Director of the 
Museum, Sir Purdon Clarke, on the use of 
the Museum by teachers of | nglish. 

\ meeting of the teachers of Economics 
and History was held on Saturday, the 
23d. Both of these meetings were produc- 
tive of much interest. 

THE LIBRARY Ihe additions to the 
Library during the month of October were 
as follows: 

By purchase 208 volumes 
By gift 15 volumes 
223 volumes 

[he names of the donors are: Mr. Wil- 
liam L. Andrews, Messrs. C. and E. Can- 
essa, Sir C. Purdon Clarke, Messrs. Duveen 
Brothers, Mr. Hugo Helbing, Bequest of 
Miss Margarette Jones, Dr. Charles Mc- 
Dowell, Hon. Herman A. Metz, Messrs. 
Frederick Muller & Co., Mrs. Thomas Nast, 
Mr. Edward Robinson, Senor D. Narciso 
Sentenach y Cabanas, John M. Wood, Esq. 

One hundred and thirty-eight photo- 
graphs have been received from Mr. Fran- 
cis Lathrop. The attendance during the 
month was 273. 

Among the recent additions are the fol- 
lowing: 

Zur Kunstgeschichte des Auslandes, 52 
volumes 

Studien zur deutschen Kunstgeschichte, 
83 volumes 


Paintings in the Collection of |. Pier- 
pont Morgan at Princes Gate and Dover 


House, London. With an Introduction 
by I. Humphrey Ward and Biographical 
and Descriptive Notes by W. Roberts, 
London. Privately printed, 1907. Folio. 
[he contents of the three volumes are: 
I. Dutch, Flemish, French, Italian and 
Spanish ‘Schools. 39 plates. 
II. English School. 
Ill. Modern. 34 plates. 
The catalogue was arranged by 


40 plates. 


| hos. 


Agnew & Sons, London; the letter press by 
Bradley, Agnew & Co.; and the 
reproductions are by Goupil & Co. of 
Paris. The book is printed on paper made 
by Van Gelder & Co. of Amsterdam and G. 
Moorrees & Co.of Antwerp. Thebinding, 


by Joseph Zaehns- 


colored 


full crushed Levant, is 
dorf, London. 
Catalogue of the 
tures the Property of | 
Compiled at his Request by C.G. William- 
son, Litt. D., London. Privately Printed 
at the Chiswick 2 vols. Fol. 
This is Copy No. 10 of an edition of 20 
copies for private circulation printed on 


Collection of Minia 
| lerpont Morgan 


1900 


Press, 


vellum with hand-colored facsimiles of the 
plates engraved by Hallett Hyatt of 
London All of the hand-colored fac- 
similes in the éditron de luxe and in the 
Royal Edition executed under his 


supervision. are bound in 


were 
The 

vellum, each with silver clasps. 
sented on the silver central medallion and 


volumes 


Repre- 


corners of the cover are the cyphers of the 
leading artists whose are alluded to 
in the volume. 

Vol. | contains 66 plates in photogray- 


works 


ure, 30 hand-colored facsimiles and 2 
illustrations in the text 

Vol. Il contains 46 plates in photo- 
gravure and 22 hand-colored facsimil 


\TTENDANCI lhe number of visito1 
at the Museum in September and Octobet 
is shown in the following table 


SEPTEMBER 


1Qo00 1907 

18 Free days 37,929 7 Free da\ 36,041 
8 Evenings 1,965 1 Evenings 719 
5 Sundays. . 29,943 - Sundavs.. 26.980 
7 Pay days 2,765 8 Pay days. 3,341 
72,002 67,6081 

/ 
OCTOBER 

1go00 1907 


18 Free days 27,951 19 Free days »5 000 


go Evenings. 1,840 4Evenings 741 
4 Sundays. . 23,897 1 Sundays. . 23,479 
9g Pay days.. 3,412 8Paydays. 3,020 

57,1320 602,040 
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COMPLETE LIST OF ACCESSIONS 


OCTOBER 20 TO NOVEMBER 20, 1907 





CLASS OBJECT SOURCE 
\ I | I ( 6b 
I ra ( I S 
| fl J 
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DrawIn tThirteen dr rs, British S Pur 
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on 
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} 
electr 
trie 
+Br 
Bre 


it, M 


by thi 
Le v 
1869, An 


METROPOLITAN MUSEUM 


OBJECT 


fd figu 
ck I ep: 
Jay 
\y 
rucK ( 


\I 


vy Wil E. Mar 


G 
Git 
Gilt 
Gif 
G 
G 


OF ARI 


SOURCE 


Messrs. I 





LIST 


OF LOANS 


TO NOVEMBER 





SOURCI 


Mr. Ga it Cc. P 
y Mr. 1 re M. Dat 
Mr. Albert W Var 





i BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


- 
| CLASS OBJECT SOURCE 


; CrRAMICS ‘ *One large Ming vase, one small peach- 
bloom vase, one screen and two 
cott figures of parrots, all Chinese... Lent Mr. J. Pierpont Morg 
cke- 
Ivory AND Woobp...... ie Seven Arabic Mediaeval and Renais- 
(FLoor i Room 28) Sance ivories, and one wooden grou] 
of the Virgin and Child, with Saint 
Ann... are ap ely oe Lent by Mr. Theodore M. D 
PAINTINGS.... ae Piéta, by Antonello da Messina....... Lent by Mr. H. C. Fri 
(Froor II, Room 11) 
(Froor Il, Room 24) Portrait of Giovanni Paolo Baglioni, 
by Titian..... eee Lent by Mr. S. B. Pratt. 
*Cattle, by Vrolich; Canal, by DeBoch. Lent by Mr. F. H. Lovell 
*Hannah, by George Fuller. ; : Lent by Mr. F. H. Lo 
SILVER.... Sugar-bowl, teapot, mug, cream-ewer, 
(Fioor II, Room 32) punch-strainer, two salt-spoons, four 
tablespoons, late eighteenth century; 
one mug and two tablespoons, early 
nineteenth century, all American.... Lent by Mr. Herbert DuP 
Sauce-boat and ladle, tankard, caster 
with four pieces, ten knives, ten forks, 
English, late eighteenth century..... Lent by Mr. Herbert DuPuy. 
Cleft-top spoon, 1696; skewer, 1760; 
three rat-tail spoons, 1701; one mar- 


row-spoon, 1743, all English; Irish 
rat-tail gravy-sp¢ -ntl 


mn, early eighteenth 





century; two Norweg! 





Bergen, 1779, the other Christiania 
1789.... ainsi Lent by Hon. Chas. H. Truax. 


*Not yet placed on exhibit 


TRece nt Acce ions Room (I loor a Room 3). 





Van 
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FROPOLITAN MUSEUM 
ber of tickets 
1 to Annual 
he invitation 
el it crip- 
hall be 
to become 


particulars 


iflet. 


ECTIONS OF THE MUSEUM 
nfor tior n Index to the 
desiring 


urchased 





; HeNRY 
MEMBERSHIP 
BENEFACTORS, contribute or ’ oe 
FELLOWS IN PERPETUITY, I sdeeithiicniail ian of photoetanhs al maa 
bute . Sy tr ts. . - | _ archi- 
FELLOWS FOR LIFE, y t sciatica it , ts will be Rou 
FELLOWSHIP MEMBERS, who " lepas \dams collection of photographs 
nual nt t : I I I t tur } pt tl <enal ance will 
SUSTAINING MEMBERS, 
nual contr t f 
ANNUAI 


ntribut 


ATIONS 
Museum, now in print, 
the en- 


MEMBERS, who 1 PUBLIC 
PriviLeces.—All 


A ticket ad 


the main 
t spec ial 
YTOGRAPHS ON SALE 
cop! all objects belonging to he 


gr 


F ot 
le by the Museum photogr apher, are on 


gre lea fth Avenue entrance. Orders by mail, in- 
cowontane iets pres : 1, ape : g appl tio or photographs 1f objects not kept 
Assistant Secretary 

, the Detroit Publishing 

ind Braun, Clément & Co., 


il 





RESTAURANT 


the basement on the North 


Meal ar erved 


ble d”hote, from 12 M. to 4 P-M- 


cated i 
1 


la carte 











